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The	Ensemble	:

�	Flute
~	doubling	on	piccolo

�	Oboe
~	doubling	on	cor	anglais

�	Clarinet	in	Bb
~	doubling	on	bass	clarinet

�	Bassoon

�	Horn	in	F
�	Trumpet	in	C
�	Tenor	Trombone
�	Tuba

�	Pecussionist
~	Glockenspiel
~	Crotales
~	Vibraphone

~	Suspended	Crash	cymbal
~	Sizzle	Ride	cymbal
~	Two	Toms	(high	and	low)
~	Bass	Drum

�	Piano

�	Harp

Narrator
~	may	be	any	gender	or	voice	type

�	Violins
�	Viola
�	Cello
�	Double	Bass

Duration:	~��	minutes

Program	Note	:

I	distinctly	remember	a	night	about	ten	years	ago,	sitting	bored	in	my	apartment	browsing	the	internet	for	anything	remotely
interesting,	when	I	found	myself	reading	a	short	story	that	completely	changed	my	outlook	on	life.	At	the	same	time	it	was	full	of
ideas	that	were	entirely	familiar,	almost	mundane,	and	somehow	lent	a	perspective	on	being	human	that	I	had	never	quite
encountered	before.	This	was	The	Egg	by	Andy	Weir,	which	has	since	been	shared	all	across	social	media,	translated	into	thirty
languages,	adapted	into	youtube	videos,	and	re-posted	on	reddit	a	countless	number	of	times.	For	the	next	ten	years	this	thousand
word	short	story	was	glued	to	my	brain,	popping	into	my	consciousness	at	least	once	a	week.	Something	about	living	through	����
and	the	seemingly	global	struggle	to	realize	and	remember	the	humanity	of	every	single	person	around	us	finally	sparked	the	idea
to	create	a	version	of	the	story	with	music.	At	first	I	even	thought	of	turning	it	into	a	single	scene	opera,	but	I	felt	that	the	gleefully
frank	and	everyday	tone	of	this	cosmic	and	profound	text	would	be	lost.	I	won't	say	much	more	about	the	plot	here,	since	I	feel	the
piece	is	best	experienced	for	the	first	time	with	as	little	expectation	as	possible,	but	I	do	hope	that	this	work	will	help	listeners
reflect	on	the	nature	of	their	connection	to	each	life	around	them,	their	place	within	the	world,	and	their	consciousness	within
reality.	
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For	the	narrator:

Slight	alterations	have	been	made	to	Weir's	original	text	in	order	to	unspecify	the	gender	of	the	depicted
characters.	This	not	only	allows	for	any	member	of	the	audience	to	see	themselves	in	the	role	of	"You"	but	also
means	that	any	actor	or	vocalist	regardless	of	gender	identity	may	be	considered	for	this	role.	

The	staff	provided	in	the	score	is	meant	to	provide	a	contour	and	rhythm	for	performance	that	aligns	with
contours	and	rhythms	of	the	music.	The	pitches	provided	are	meant	to	be	general	and	should	be	adjusted	at
your	discretion	based	on	any	performance	decisions.	The	rhythms	should	be	executed	as	accurately	as	possible
while	keeping	the	mode	of	speech	natural.	

Within	this	work	the	narrator	portrays	two	distinct	characters.	Though	it	is	not	notated,	it	is	recommended	that
some	adjustment	be	made	in	vocalization	or	body	language	between	these	two	roles.

On	the	players'	text:

Throughout	the	piece,	the	players	will	find	italicized	text	written	above	their	part.	These	are	lines	to	be	spoken	in
a	semi-vocalized	tone,	like	a	'stage	whisper'.	These	should	be	just	loud	enough	to	be	heard	above	the	music.
They	often	occur	in	groups	and	lead	up	to	a	question	spoken	by	the	narrator.	Each	of	these	clusters	should	have
a	general	crescendo	effect	so	that	they	emerge	from	the	texture	and	arrive	at	the	narrator's	line.	The	placement
of	these	in	the	score	are	general	and	the	rhythm	and	prosody	are	at	the	players'	and	conductor's	discretion,
though	they	should	avoid	occuring	at	the	exact	same	moment	to	provide	some	degree	of	clarity.	In	general	it
should	create	a	chattering	effect	that	a	curious	listener	can	discern.	

Special	thanks	to	Andy	Weir	for	his	generosity	in	allowing	for	this	setting	of	his	short	story	The	Egg.	



The	Egg

by	Andy	Weir	

not	to	be	reprinted	in	programs	or	otherwise

You	were	on	your	way	home	when	you	died.	

It	was	a	car	accident.	Nothing	particularly	remarkable,	but	fatal
nonetheless.	You	left	behind	a	wife	and	two	children.	It	was	a	painless
death.	The	EMTs	tried	their	best	to	save	you,	but	to	no	avail.	Your
body	was	so	utterly	shattered	you	were	better	off,	trust	me.	

And	that’s	when	you	met	me.	

“What…	what	happened?”	You	asked.	“Where	am	I?”
“You	died,”	I	said,	matter-of-factly.	No	point	in	mincing	words.	
“There	was	a…	a	truck	and	it	was	skidding…”
“Yup,”	I	said.
“I…	I	died?”
“Yup.	But	don’t	feel	bad	about	it.	Everyone	dies,”	I	said.
You	looked	around.	There	was	nothingness.	Just	you	and	me.	“What	is
this	place?”	You	asked.	“Is	this	the	afterlife?”
“More	or	less,”	I	said.	
“Are	you	god?”	You	asked.
“Yup,”	I	replied.	“I’m	God.”
“My	kids…	my	wife,”	you	said.	
“What	about	them?”
“Will	they	be	all	right?”	
“That’s	what	I	like	to	see,”	I	said.	“You	just	died	and	your	main
concern	is	for	your	family.	That’s	good	stuff	right	there.”

You	looked	at	me	with	fascination.	To	you,	I	didn’t	look	like	God.	I	just
looked	like	some	man.	Or	possibly	a	woman.	Some	vague	authority
figure,	maybe.	More	of	a	grammar	school	teacher	than	the	almighty.	

“Don’t	worry,”	I	said.	“They’ll	be	fine.	Your	kids	will	remember	you	as
perfect	in	every	way.	They	didn’t	have	time	to	grow	contempt	for	you.
Your	wife	will	cry	on	the	outside,	but	will	be	secretly	relieved.	To	be
fair,	your	marriage	was	falling	apart.	If	it’s	any	consolation,	she’ll	feel
very	guilty	for	feeling	relieved.”
“Oh,”	you	said.	“So	what	happens	now?	Do	I	go	to	heaven	or	hell	or
something?”
“Neither,”	I	said.	“You’ll	be	reincarnated.”
“Ah,”	you	said.	“So	the	Hindus	were	right,”
“All	religions	are	right	in	their	own	way,”	I	said.	“Walk	with	me.”
You	followed	along	as	we	strode	through	the	void.	“Where	are	we
going?”
“Nowhere	in	particular,”	I	said.	“It’s	just	nice	to	walk	while	we	talk.”

“So	what’s	the	point,	then?”	You	asked.	“When	I	get	reborn,	I’ll	just	be
a	blank	slate,	right?	A	baby.	So	all	my	experiences	and	everything	I	did
in	this	life	won’t	matter.”
“Not	so!”	I	said.	“You	have	within	you	all	the	knowledge	and
experiences	of	all	your	past	lives.	You	just	don’t	remember	them	right
now.”

I	stopped	walking	and	took	you	by	the	shoulders.	“Your	soul	is	more
magnificent,	beautiful,	and	gigantic	than	you	can	possibly	imagine.	A
human	mind	can	only	contain	a	tiny	fraction	of	what	you	are.	It’s	like
sticking	your	finger	in	a	glass	of	water	to	see	if	it’s	hot	or	cold.	You	put
a	tiny	part	of	yourself	into	the	vessel,	and	when	you	bring	it	back	out,
you’ve	gained	all	the	experiences	it	had.

“You’ve	been	in	a	human	for	the	last	GH	years,	so	you	haven’t	stretched
out	yet	and	felt	the	rest	of	your	immense	consciousness.	If	we	hung
out	here	for	long	enough,	you’d	start	remembering	everything.	But
there’s	no	point	to	doing	that	between	each	life.”
“How	many	times	have	I	been	reincarnated,	then?”
“Oh	lots.	Lots	and	lots.	An	in	to	lots	of	different	lives.”	I	said.	“This
time	around,	you’ll	be	a	Chinese	peasant	girl	in	JG�	AD.”

“Wait,	what?”	You	stammered.	“You’re	sending	me	back	in	time?”
“Well,	I	guess	technically.	Time,	as	you	know	it,	only	exists	in	your
universe.	Things	are	different	where	I	come	from.”

“Where	you	come	from?”	You	said.
“Oh	sure,”	I	explained	“I	come	from	somewhere.	Somewhere	else.	And
there	are	others	like	me.	I	know	you’ll	want	to	know	what	it’s	like	there,
but	honestly	you	wouldn’t	understand.”

“Oh,”	you	said,	a	little	let	down.	“But	wait.	If	I	get	reincarnated	to	other
places	in	time,	I	could	have	interacted	with	myself	at	some	point.”
“Sure.	Happens	all	the	time.	And	with	both	lives	only	aware	of	their
own	lifespan	you	don’t	even	know	it’s	happening.”

“So	what’s	the	point	of	it	all?”
“Seriously?”	I	asked.	“Seriously?	You’re	asking	me	for	the	meaning	of
life?	Isn’t	that	a	little	stereotypical?”
“Well	it’s	a	reasonable	question,”	you	persisted.

I	looked	you	in	the	eye.	“The	meaning	of	life,	the	reason	I	made	this
whole	universe,	is	for	you	to	mature.”
“You	mean	mankind?	You	want	us	to	mature?”
“No,	just	you.	I	made	this	whole	universe	for	you.	With	each	new	life
you	grow	and	mature	and	become	a	larger	and	greater	intellect.”
“Just	me?	What	about	everyone	else?”

“There	is	no	one	else,”	I	said.	“In	this	universe,	there’s	just	you	and
me.”	
You	stared	blankly	at	me.	“But	all	the	people	on	earth…”
“All	you.	Different	incarnations	of	you.”
“Wait.	I’m	everyone!?”
“Now	you’re	getting	it,”	I	said,	with	a	congratulatory	slap	on	the	back.	
“I’m	every	human	being	who	ever	lived?”
“Or	who	will	ever	live,	yes.”
“I’m	Abraham	Lincoln?”
“And	you’re	John	Wilkes	Booth,	too,”	I	added.
“I’m	Hitler?”	You	said,	appalled.
“And	you’re	the	millions	he	killed.”
“I’m	Jesus?”
“And	you’re	everyone	who	followed	him.”

You	fell	silent.	

“Every	time	you	victimized	someone,”	I	said,	“you	were	victimizing
yourself.	Every	act	of	kindness	you’ve	done,	you’ve	done	to	yourself.
Every	happy	and	sad	moment	ever	experienced	by	any	human	was,	or
will	be,	experienced	by	you.”

You	thought	for	a	long	time.	
“Why?”	You	asked	me.	“Why	do	all	this?”
“Because	someday,	you	will	become	like	me.	Because	that’s	what	you
are.	You’re	one	of	my	kind.	You’re	my	child.”
“Whoa,”	you	said,	incredulous.	“You	mean	I’m	a	god?”
“No.	Not	yet.	You’re	a	fetus.	You’re	still	growing.	Once	you’ve	lived	every
human	life	throughout	all	time,	you	will	have	grown	enough	to	be
born.”

“So	the	whole	universe,”	you	said,	“it’s	just…”
“An	egg.”	I	answered.	“Now	it’s	time	for	you	to	move	on	to	your	next
life.”

And	I	sent	you	on	your	way.
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"Are	you	dead	too?"

"So,	are	you	St.	Peter	or
an	angel?	or	something?

"Are	you	my	creator?"

"You	must	be	Allah,	then."
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"Are	they	going	to	be	ok?"

'How	will	they	live?"

"Will	they	be	happy	without	me?"

"How	will	they	survive?"

" "Will	anyone	care	for	them?"

"Will	they	manage	somehow?"
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“So what hap pens now? Do I... go to hea ven or hell or some thing?”



















Crot. To	Glock.

Fl.

Ob.

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Glock.

Crot.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.

"Do	I	have	to	atone	for	something?"

"What's	going	to	
happen	to	me?

"Will	I	live	again?"

"Can	I	enter	paradise?"

"What	are	you	going
to	do	with	me?"

"Is	there	a	place	for	
good	people?"

"Will	I	be	born	again?"

"Now	what?"

"So	is	this	it?"

"Are	you	sending	me
downstairs?"

I

"Is	there	a	better
place?"









 
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    

    

    

    

    

    

    

    

    

    

    

    

    

    

                




 


 

 







   

      

  
        

 

  




 


   


 











 



    























































- - - - -

 











































“Nei ther.” I said. “You’ll be re in car nat ed.”







































































Fl.

Ob.

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Glock.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.





 

    

   
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









  








 
  



    

   

          
         

 




 



 
 





   
 

   



         



   
     

    

    



 
 
  






    
 


    



   







    

 
                


   





  

 



    



  



   






  

     











  

  



 



     

  





























































stopped

harmon	mute

harmon	mute

gliss.

-

gliss.

sul	pont.









Floating 	=	���















































































“Ah” You said. “So the Hin




dus were right…” “ehh…”


































B.	Cl.

Glock. To	Vib.

Fl.

Ob.

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Vib.

Glock.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.

III

II























 
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     

     

 

 

     

     

     

 




   




   

     

   
   

       
       

  
    

   


                                    

   
     

      
       

  

     

     

     











 










 








 








 



     



















     

 

              

 

     





































 



   




   

  

     


    





























































(stopped)

- -

 





“All re lig ions are right... in their own way.” I said.

To	Cl.	in	B♭

Fl.

Ob.

Cl.	in	B♭

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Vib.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.


 




























































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




 






     



      
     



    
  

  
     

     


 


 

     

 

 

 

   

 
   

     



   



 




 
   

 








    






     










  




      

     
  

 

   

 
   





    




           





   
 


 


 


  


   




 


 

 


  


 


 


 


 























































(stopped)

senza	sord.





sul	pont. arco

pizz.

Lightly�skipping,�waltz-like 	=	�N�

“Walk with me.”

Cl.	in	B♭

Vib.

Fl.

Ob.

Cl.	in	B♭

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Vib.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.

remove	mute

 

 



 

  


















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



     

  

     


      

   


 

    
   

     

 



    
   

 

    

  

           



      

  

 



      


  







 

  
    



    

    
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D.	B.

"That	can't	be"

"How?"

"Impossible"

"Are	you	serious?"






 



 





193

J�



          


       

   

   






    






    






 


 






    

   

   

   






   











 







     


    

 
 




 
  


   


   


  



       


     

         




         



 
  


   


   


 







   
    

 


       






 


 























































tre	corde

- - - -

non	vib.

 








































You stam mered.




“You’re send ing me back in time?” “Well I guess... tech nical ly.
















To	Picc.

Picc.

Ob.

Cl.	in	B♭

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Glock.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.

"But	that's	before	I	lived"

"I'm	going	to	the	past?"

"I	can	time	travel?"

"How	could	I	go	to	the	past?"

"In	a	different	time?"










 







 
 

 



 
 


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 
    

          

   

 

 

   

   


 


  


     

 

  


   

 



 

  


   

 


 


 


   

 

   

   

   


  


  


   

 










   





 


 



  



  
      





 





 

     



                             


     





  


   


       

         

 


 


   

 

























































- - - - -

(non	vib.)

  








































Time, as You know it, on ly ex ists in Your un i verse. Things




are... diffe rent where I come from.”
















Picc.

Ob.

Cl.	in	B♭

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Glock.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.

III

III

II


















 


 




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





   
  



   
  

 

  
      

 

 

         
 

 

  
      

 

 


  
     



  

 

           



         

 

 

      






    




  
 

   







 






 
  
 







    







  
 
  

 

    




  












 









 







     









 





  

    

      

 







    













 

 
    

  










    

  







 

      



  

           
































































una	corda





l.v.
l.v.

non	vib.

non	vib.

non	vib.

ord.
ord. non	vib.

  

 

 

 

  





 

  

  

  

  

	=	JJ
































































































“Where you come from…?” You said.































To	B.	Cl.

Picc.

Picc.

Ob.

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Glock.

Crot.

Perc.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.

"Where	else	is	there?"

"Is	that	where	we	are	now?"

"You	come	from	somewhere
else?"

"What	do	you	mean?"

"Where	is	that?"

"A	place	with	no	time?"












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  

  

 


   



 

       

 

     

 

 
     

 

     

 

 
  



  



  






   

  

  

  





                        


    




 


  

   



      



       



     




























































stopped



(u.c.) tre	corde



gliss.

- - - -

(non	vib.)

(non	vib.)

(non	vib.)

(non	vib.)

    

“Oh sure.” I ex plained. “I come from some where... Some where else. And there are oth ers like me. I know you’ll want to

To	Fl.

To	Vib. Vib.

Fl.

Picc.

Ob.

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Vib.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.










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  

  

  

  



  
  



   


  

  

  

  

  



  




 
    

  

  

  

     

          

 

         

  

  

  




     




     































































(stopped)



- - - - - -

ord.


ord.

  

know what it’s like there. but... hon est ly you would n’t un der stand.” “Oh…” You said, a lit tle let down.

To	Eng.	Hn

To	Cl.	in	B♭

To	Perc. Perc.

Fl.

Eng.	Hn
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Ab ra ham Lin coln?” “And You’re John Wilkes Booth too.” I add ed. “I’m

Fl.

Eng.	Hn

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Vib.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.

"I'm	Charlemagne?"

"I'm	Beethoven?"

"I'm	Picasso?"

"I'm	Gertrude	Stein?"

"I'm	Heile	Selasse?"

"I'm	Ella	Fitzgerald?"

"I'm	the	King	of	England?

"I'm	the	Queen	of	England?"

"I'm	Genghis	Khan?"
sul	IV

"I'm	Steve	Stucky?"

"I'm	
(someone	you	know	
in	the	audience)?"

"I'm	Frida	Kahlo?"
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Hit ler?” You said, app alled. “And You’re the mil lions he killed.” “My own

Fl.

Eng.	Hn

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭
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Vib.
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Hp

Narr.
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Vc.

D.	B.

"I'm	Siddartha?"

"I'm	Julia	Childe?"

"I'm	Rupert	Murdoch?"

"I'm	Freddie	Mercury?"

"I'm	Galileo?"

"I'm	Marie	Antoinette?"

"I'm	Nat	Turner?"
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mo ther?... My own fa ther?... I’m… Am... I...

Fl.

Eng.	Hn

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Vib.

Pno	�

Hp

Narr.

Vln	�
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Vc.

D.	B.

"I'm	
(someone	you	know	in	the	audience)?"

"I'm	Leonardo	Da	Vinci?"

"I'm	Leonardo	Dicaprio?"

"I'm	Toni	Morrison?"

"I'm	(someone	you	know
in	the	audience)?"

"I'm	Rumi?"

"I'm	(conductor's	name)?"

"I'm	Will	Stackpole?"

"I'm	Andy	Weir?" "I'm	Carl	Sagan?"

"I'm	Ram	Dass?
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I’m Je sus?” “And You’re eve ry one who fol lowed him.”
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it’s time to move on to Your next life.” “So the whole un i verse…” You said.
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“It’s just…” “An egg.” I an swered. And I sent You on Your way.

Crot.

Fl.

Ob.

B.	Cl.

Bsn

Hn	in	F

Tpt	in	B♭

Tbn

Tba

Crot.

Pno	�

Hp

Narr.

Vln	�

Vln	�

Vla

Vc.

D.	B.








 







330

HH


